Building Europe on Street and on Circus Ring

The street performing arts, the urban show,  are strategic elements for the construction of an European  cultural identity. My opinion is there are no other art sectors  where you can find:

- Such a vocation to the intercultural dialogue

- Such a direct relationship between art creation and receptivity of audience

- So many opportunities to promote the sense of community between citizens

The urban show has a deep social devotion. His success as European experience is given by its very capacity of “feeding itself” with the CULTURAL DIVERSITIES characterizing our small and variegated continent.
The performing art was born on street; it was born as authentic expression of city in the sense that, through it, the city looked for a relationship with the outer world, by diverse using forms, speeches, habits. In this way the first COMMEDIA was born on street, earlier than at nobles’ courts, and in the same way, today, it affirms itself as European experience that considers the urban open space as a common context for performing art, circus, dance, music, puppet shows…
Europe is the result of meeting between many different peoples and cultures. In the ambit of live show, we find different cultural traditions which have all a fundamental importance in the construction of a European cultural identity.  I mentioned the Commedia dell’ arte as an Italian experience,  but in the same manner I can mention the contemporary experience of  the research theatre in Poland, the tradition of puppets in Czech Republic, or the tradition of circus in eastern Europe: all elements we can consider as basement for our path to integration.

For the moment, indeed, it seems that Europe is merely a monetary area. Even if the Programme “Culture” has a fundamental importance for our process of integration, we must point out that politics of national governments are still blocked on obsolete positions, they can invest on national feeling but not on the European one…The street arts put in evidence the extreme fragmentation, sometime the absolute incoherence and contradictions of cultural policies of our governments. Whereas some local regulations promote the street arts and make it free and possible on their territories, in other countries (as Italy) the street arts is weakly supported and even undesired by city administrations.
To build up Europe, we still have to ask a lot to our governments and to monetary institutions. But should we to slow down to rhythms of political classes? Should we await that politicians, administrators and technicians show us the path to Europe? The artist will build up Europe much better than them…this will be done by our communities so positively predisposed to acceptance, so curious towards cultural diversities…this will be done by festival, that here in Italy are small miracles of creativity and invention, and that, despite the relatively total absence of support by public boards, have such an important role in the life of many small cities and towns: all these will be irremediable chances for cultural integration.
So we must ask to ourselves: which is the correct cooperation in the cultural ambit? Which is the more necessary cooperation for the popular show, for the European urban show?
It happened too often that the cultural cooperation in our sector has been reduced to a detection of “new markets”, to “territory extension” by countries having an advantage in structures. But this means to allot to market the strategies that should be implemented to pursue the cultural union. In this way, the final result will be just homologation.
Some countries has reached the saturation of inner market, because they produce too shows compared to the number of their festivals, and for this reason they try to conquer new networks of other countries But meantime the art  traditions of their countries are abandoned. The extinction of the clown, in Italy directly descending by the strolling families of comedians of the XVII century, the dissolution of the patrimony represented by the canovacci (drama plots) has to be considered just as responsibility of our bad governance and our inappropriate cultural policy? Is it possible, indeed, that this can be considered an European problem?
In the last decade, many European networks in the ambit of urban show were created, some of them supported but European Culture Programme.. Some good result were achieved, but rarely these networks involved the structures deeply representatives of respective national cultures..Sometimes these networks were funded by boards having mutual economic interests. Sometimes they were not interested in solving respective national problems, and these were even never put in evidence…
Many cooperation projects are focused on support to artistic creation. I think this attitude is linked to activities of many good creation centres, especially in French-language area. The cooperation, in these cases, consists in a better accessibility   of structures by artists of other countries. Italian artists are happy to leave Italy, so poor under this point of view, and to settle “residences” in France or Belgium, where they can find excellent directors and choreographers able to improve their productions, to overcome to limits of “Italian style” creation, and to put together shows able to circuit out of Italy. Homologation…
It will be significant to invest in creation even in Italy. But is it possible to invest in creation without solving problems linked to support of activity, to development in a stable network,  to distribution. How the existing European networks have offered chances to shows from Italy, or Greece, or Slovakia, or Poland, or any other country of new Europe?
OPEN proposes another model of cooperation: an opened cooperation. With a precise programme of initiatives , but also with permanent areas of confrontation, able to materialize and to value the cultural diversities, to help their integration, to be a solid force which can activate a strong pressure on governments for a promotion and support of urban show in a equivalent way on all countries of Union.

First objective of OPEN is to start a dialogue between the boards that represent in a significant way  the  complexity of sector in respective countries.
Artists, schools, operators, training and production centres, city councils involved,medias, can all be involved in a sole network . They will start the International Forums which will have permanent seats in Germany, Italy and  Belgium.The presence, today and tomorrow, of 6 syndicate association of Italy, England, France, Germany and Spain constituted for promotion and defence of street show grants the intention and quality that OPEN wants to give to its activity plan.
The aim of Forum will be to detect all necessary strategies to value the street shows in cooperation countries, to focus the problems existing in the organization of events, to propose new models of urban planning in events context, to collect proposals and to activate studies on matter, sustaining actions aiming to favour new structures and services for this art sector.
The forum must be an opportunity to influence on decisions of our public institutions, both local and Communitarian: in this way to value the street show can be pursued equally all over the continent.
Open Street foresees actions to favour the access of artists to urban spaces.
After a first phase of analysis settled by universities, we intend to verify how the street show is inserted in the urban context of cooperating countries, in case of festival as well as in case of free “hat passing” shows and context of social everyday life. We want to detect features and differences of the artistic urban expressions, which are sometimes linked to life in big cities an sometimes, like in Italy, linked to historical towns.
Some road signs, small interventions in city centres in Montegranaro area, Bremen and Namur will let to experiment new solutions and new services to value the free show.
Open street foresees actions to favour the mobility of professionals companies. In particular, the project will settle out some international showcases for artists and operators, where the participation will be effectively opened to all European.
We are already working on an appointment of 4 days in the town of Fermo province from 4th to 17th October, The invitation is to all artists and companies, and festival organizers. Project funds allow us to open the participation to all, even if performances will be selected. In some cases, the contribution gives us the possibility to cover the travel expenses. Project leader, co organizers and partners will launch a ban, that should be ready before end of summer, with all criteria for participation.
OPEN is the result of a deep cooperation: it was born by willing of cooperation and by important meetings, started in 2006, in Belgium, Belgium and other countries . What moves us is not the willing to affirm one or more boards on others, but the consciousness  that best way to spend sums end energies is to give opportunity to all capable to give their own contribution. In this way, the loud voice of popular show, of performing art inside cities, will be one and sole…the voice of Europe.
